English 1201: Poetry Exam Review

Verse – basic form of poetry identified by rhyme and meter. 

Example. 
The Survivor 
A woman sits in a corner of sun



tracing a poem. Slowly



as smells of burning



carry her outside. 



There, soldiers and jailers



Are blocking the street, books are being burnt – 



thousands of words collapsing in on each other. Suddenly
her fellow – poet is taken leaving her only silence. 
Blank Verse – A type of poem with unrhymed iambic pentameter (stressed and unstressed syllables 

found in five meters(line can be broken down into five parts)); sounds like normal 
speech. It has regular meter.

Example. 
One equal temper of heroic hearts, 



made weak by time and fate, but strong in will, 
to strive, to seek, to find and not to yield.  ----Ulysses

Free Verse – A form of poetry that does not have a regular meter. The length of its lines is irregular, as is its use if rhyme – if any. 

Example. 
What’s different here 

is the female 

eye seeing jars of jelly on window sills, 

a bowl of whipped cream, 

ketchup bottles on the supper table, 

raw fish ready for cooking 

or a wedding-dress on a wire hanger

against a closet door. 

Trifles placed 

to advantage 

in a clear light all at a point of repose in which there is still 

life. 

Lyric – A short poem expressing a personal mood/feeling of a single speaker.

Example.
Thou still unravish’d bride of quietness, 

Thou foster-child of silence and slow time, 

Sylvan historian, who canst thus express

A flowery tale more sweetly than our rhyme:

What leaf-fring’d legend haunt about thy shape

Of deities or mortals, or of both, 

In Tempe or the dales of Arcady?

What men or gods are these? What maidens loth?

What mad pursuit? What struggle to escape?

What pipes and timbrels? What wild ecstasy?

Heard melodies are sweet , but those unheard 

Are sweeter: therefore, ye soft pipes, play on;

Not to the sensual ear, but, more endear’d,

Pipe to the spirit ditties of no tone:

Fair youth, beneath the trees, thou canst not leave

Thy song, nor ever can those trees be bare; 

Bold lover, never, never canst thou kiss, 

Though wining near the goal – yet, do not grieve; 
She cannot fade, though thou hast not thy bliss, 

For ever wilt thou live, and she be fair!
Ballad – A folksong or orally transmitted poem telling directly a popular story. Typically it 

comes from local history or legends. It has vivid dialogue throughout the poem, and 

is told as a story.
Example.
It is an ancient mariner, 



and he stoppeth one of three. 



‘by thy long grey beard and glittering eye



now wherefore stopp’st thou me?



The Bridegroom’s doors are opened wide, 



And I am next of kin; 



The guests are met, the feast is set:



Mayst hear the merry din.’

He holds him with his skinny hand, 

“There was a ship,” quoth he. 

‘Hold off! Unhand me, grey-beard loon!’

Eftsoons his hand dropped he.
                                                                                                                   

Sonnet – A sonnet is a poem that consists of 14 rhyming lines of equal length. There are two types of 

sonnets:

a) Elizabethan sonnet – is broken up into three quatrains and one rhyming couplet. This is 

represented by the rhyme scheme of a/b/a/b  /c/d/c/d  /e/f /e/f   /g/g.      

Example. Shakespeare’s Sonnet 43



When most I wink, then do mine eyes best see, 



For all the day they view things unrespected;



But when I sleep, in dreams they look on thee, 



And darkly bright are bright in dark directed. 



Then thou, whose shdow shadows doth make bright, 



How would thy shadow’s form form happy show



To the clear day with thy much clearer light, 



When to unseeing eyes thy shade shines so!



How would, I say, mine eyes be blessed made



By looking on thee in the living day, 



When in dead night thy fair imperfect shade



Through heavy sleep in sightless eyes doth stay!



All days are nights to see till I see thee, 



And nights bright days when dreams do show thee me. 

b)Italian sonnet – is broken up into an octave and a sestet through the rhyme scheme of 

abba/abba  / cde/cde  OR  abba/abba/   cd/cd/cd. The transition from octave 

to sestet usually coincides with a ‘turn’ in the argument or mood of the 

poem.

Example. Elizabeth Barrett Browning’s Sonnet 43



How do I love thee? Let me count the ways. 



I love thee to the depth and breadth and height 



My sould can reach, when feeling out of sight 



For the ends of Being and ideal Grace. 



I love thee to the level of everyday’s 



Most quiet need, by sun and candle-light.



I love thee freely, as men strive for Right;



I love thee purely, as they turn from Praise. 



I love thee with the passion put to use



In my old griefs, and with my childhood’s faith. 



I love thee with a love I seemed to lose



With my lost saints! ---I love thee with the breath, 



Smiles, tears, of all my life! ---and, if God choose, 

I shall but love thee better after death. 


